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za 20 prstiju

(Klavir cetvororucno)
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for 20 fingers

(piano four hands)
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Komad, kola@, kolazza klaviréetvororino (20 prstiju)

(umesto komentara) Posveta LP duu:

Klavirski duoLP je na doméoj, ali i inostranoj sceni prisutan &@unih dvanaest godina, i to sa
izuzetnim uspehom. U tom periodu nekoliko puta sam intao lzadovoljstvo da satajem sa
sjajnim umetnicima kakvi su Sonja Leéar i Andrija Pavlovi¢ pre svega kroz realizaciju
njihovih koncerata u okviru Meinarodne tribine kompozitora. Ovom prilikom nasu saradnju
usmeravamo dalje, te im svoju kompozickomad, kola&, kolaz posvéujem kao simbolidi

slatki dar, sa pun@&okolade i Slaga, sa sve treSnjom na vrhu, za ulazak njihovog dua u
mangupske, takozvane tinejdz godine. Neka je uspeSinpsrdugoveno!

Ivan Brkljati¢, Beograd 2016. godine.

p.s. U ovoj kompoziciji su, iznael ostalog, prisutni elementi teatra, manifestovani kroz vizuelnu
aktivaciju svih dvadeset prstiju kojtestvuju u procesu izdenja, kao i kroz svojevrsnu borbu
za fizicki prostor svakog odlanova klavirskog dua.

Ivan Brkljati¢, Beograd 2019. godine.

A Piece, a Cookie, a Collader piano four hands (20 fingers)

In lieu of a commentary — a dedication to the LP Duo:

The piano dud.P have been active on Serbia’s, as well as international, music scene for a full 12
years, with tremendous success. During this time, | have had the pleasure of collaborating with
these two wonderful artists, Sonja lkan and Andrija Pavlovicon multiple occasions, primarily
through the organization of their performances at the International Review of Composers. On
this occasion we are taking our collaboration further, so | dedic&iece, a Cookie, a Collage

to them as a symbolic and sweet gift, with lots of chocolate and cream, complete with a cherry
on top, on the eve of their duo’s entry into its teenage years, the years of mischief. May they
bring them lots of success and happiness, and many happy returns!

Ivan Brkljaci¢, Belgrade, 2016.

P.S. Among other things, this piece contains elements of theatre, manifested through its visual
activation of all 20 fingers that take part in the performing process, as well as by engaging the
two performers of the piano duo in a sort of struggle for physical space.

Ivan Brkljati¢, Belgrade, 2019



Uputstva:

*1. U prvih osamnaest taktova prilikom izienja Sesnaestina poZeljno je ukifusvih dvadeset
pristiju kojima duo raspolaze. Tokom zivog idemja kompozicije trebalo bi publici skrenuti
paznju na to.

*2. U narednom segmentu (od 79. takta) dat bi trebalo da budu u svojevrsnoj borbi za
neophodan &ini prostor. Tokom Zivog izutenja kompozicije trebalo bi publici skrenuti paznju
na to.

*3. Akord odsvirati veoma svetlo i pustiti ga da trdfgk zvuk sam ne &zne.

Instructions:

*1. In the first eighteen beats, during the playifighe sixteenths, it is recommended to use all
of the duo’s 20 fingers. This should be highlightedhe audience during a live performance.

*2. In the next segment (from the bar 79th), theqreréd should be in an ultimate battle for
personal space. This should be highlighted to titgemce during a live performance.

*3. The chord should be played very gently and lightid be allowed to go on until the sound
naturally dissipates.
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za 20 prstiju
(klavir Cetvororu¢no)

Ivan Brkljaci¢
Beograd, 2016.
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Ivan Brkljaci¢ je ralen 1977. godine u Beogradu. Diplomirao je 200l.inmdha Fakultetu muske umetnosti, Odsek za
kompoziciju i orkestraciju, u klasi prof. &na Hofmana. Na istom Fakultetu je 2005. godindasi prof. Zorana Eéa zavrSio
magistarske studije kompozicije, a zatim je 201dbranio doktorski umetdki projekat, na temylstar‘ — ciklus nascentnih
muziékih karikatura za scensko izvenje u pozoriSnom dekoruaien pod mentorstvom prof. &nma Hofmana.

Kompozicije Ivana Brkljéi¢a izvaiene su mnogo puta u Beogradu i ostalim gradovirbgeSmeiu kojima se u skorije vreme
izdvajaju tri izvatenja. Premijera klavirskog konceil u Kolacevoj zaduzbini, sa Aleksandrom Sandorovim, Bojanom
Sudicem i simfonijskim orkestrom RTS-a, premijerno izeoje instrumentalnog teatistar, u otvorenom ambijentu Kule
NebojSana Kalemegdanu, kao i premijerno izenje Koncerta za saksofon, pod nazivb@VE!, u izvaienju saksofoniste
Milana Savta i Beogradske filharmonije, sa dirigentom Danijel®ajskinom. Takde, njegova dela izvdena su u Belgiji,
Holandiji, Kanadi, Svedskoj, Brazill(eskoj Republici, Italiji, Austriji, Sloveniji, Bosni Hercegovini, Poljskoj, Nenikoj,
Hrvatskoj, Severnoj Makedoniji, Francuskoj, Ruminiadarskoj, Japanu, Litvaniji, Engleskoj, SAD i Austjia(2010.
kompozicijomJinx, u izvaienju australijskogodern Mjuzik Ansambladirigenta Derila Prata su otvore®vetski dani nove
muzikeu Sidneju). Po porudzbini je pisao kompozicijeBeogradsku filharmoniju, haollegium musicumevropski projekat
MUSMA, festivale Bemus i Belef, slovetiee ansambleSlavko Osterc4Saxesstrio Pokret trio Tembr kvartetMokranjag
trio SingidunumansambGradiliSte, trio Donne di Belgradpitd. Sardivao je sa inostranim ansamblima kao StoQGsiravska
bandaiz Ceske republikeBlindmaniz Belgije,L’Ensemble Portmanto iz Kanade, itd.

Ivan Brklj&ci¢ je komponovao muziku za brojne pozoriSne predsteagtor je muzike za celovernji igrani film Ustanicka
ulica, u reziji Miroslava Terzia.

Od 1999. godine bio je zaposlen kao profesor #kilzioblika u Srednjoj muzkoj Skoli Mokranjacu Beogradu. Od Skolske
2005/06. godine radi na Fakultetu mika umetnosti u Beogradu, najpre na Katedri za shuzieoriju, a zatim na Katedri za
kompoziciju. Takde, od 2015. godine obavlja funkciju prodekana zanau Fakulteta mudke umetnosti.

Na 16, 17, 18, 19, 20, 21, 22, 23. i 24.ddearodnoj tribini kompozitora delovao je kao uméthiselektor programa (2007 —
2015).

Ivan Brklja¢i¢ was born in 1977 in Belgrade. He graduated in Zo@h the Faculty of Music, Department of compositemd
orchestration, in the class of Professata®rHofman. He obtained his Master Degree in contiposat the same faculty in 2005,
in the class of Professor Zoran &and in 2012 successfully defended his doctorapmnjiect entitledstar — Cycle of Nascent
Music Caricatures for the Performing in a Theaterc8nery,mentored by Prof. Srdjan Hofman.

Ivan Brklj&i¢’s compositions have been performed many times éigfdde and other towns in Serbia and three such
performances have stood out recently. The prenénd@! - piano concertaattheKolarac Hall,with Aleksandar Sandorov,
Bojan Sudi¢ and the Symphony Orchestra of RTS, the premietheinstrumental theatéstar in the open space of NebojSa
Tower at Kalemegdan, as well as the premierd ©WE!- saxophone concertavith Milan Savé on alto saxophone and
Belgrade Philharmonic Orchestra, with maestro OaRaiskin. Also, his compositions were performed Belgium, the
Netherlands, Canada, Sweden, Brazil, the Czechlifiepitaly, Austria, Slovenia, Bosnia and Herzeigay Poland, Germany,
Croatia, North Macedonia, France, Romania, Hungalgpan, Litvania, England, USA and Australia (in1@O0the
compositionJinx, performed by AustraliaModern Music Ensembknd conducted by Daryl Pratt operidte New Music
Daysin Sydney). He wrote commissioned compositions Baigrade Philharmonic Orchestra, chBollegium Musicum
European project MUSMA, festivals Bemus and Befbyvenian ensembl&lavko Osterand4Saxesstrio Pokret (Movemeit
trio Tembr, quartetMokranjag trio SingidunumConstruction Site New Music Ensemlitéo Donne di Belgradpetc. He coope-
rated with international ensembles suchOatravska Band&om the Czech Republilindmanfrom Belgium,L’Ensemble
Portmantofrom Canada, etc.

Ivan Brkljati¢ composed music for numerous theater plays ankeisatithor of music for the feature fiRedemption Street
(Ustanicka ulica), directed by Miroslav Tergi

From 1999 he was employed as a teacher of the rfusit analysis in the Secondary Music Schdakranjacin Belgrade.
From the academic year 2005/06 he worked at thalfyaaf Music in Belgrade, first at the Departméot Music Theory, and
then at the Department for Composition. Since 24 6as been working as the Vice Dean of EducatitimeaFaculty of Music.

He acted as the artistic selector of the programite 16th, 17th, 18th, 19th, 20th, 21st, 22ndd28nd 24th International
Review of Composers (2007 — 2015).
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